fNACO,

Lesson #4
Portraits in Clay
A Lesson in Sculpture for Elementary Students

Sculpbure, s an art korm, has a long history, and the human
figure has been a basic swhject of seulpture since its earliest
beginnings. Each human foce and figure is distinet, and
arfists throughout history have always been foscinated by
this unigueness. This lesson teaches elementary students fo
create clay sculplures of o humen heod with low-fre cloy
and underglazes. Stedents will hove the opportunity o
develop an understanding and appreciation for an impor-
tant art farm, to grasp the diferences bebween teo- and
threa-dimensional an, ko parficipate in on exciling, engag-
ing honds-on experience, and la explore the feelings and
amations that are displeyed in the human face, “Portraits in
Choy” is o lesson that energizes shudents and encouroges
their individual creativity and imagination



Lesson goals
and objectives:

1. Students will craate low-fire ceramic
sculphures of o humon head,

2. The lesson will incorporale art his-
tory, aesthetics, crificism, and personal
axpression, providing students with an
understanding of and appreciation for

riraits and sculptures of the human
E;ummurl'hrmiundﬂwappwfmilfh
incorporate human feelings and emo-
fions in thesr own art.

3. Thelesson will also focus on the differ-
ences between two- and three-dimen-
sional ort and the techniques and proce-
dures for creating clay sculptures.

Background and
Preparation:

1. Teacher should present an historical
overview of poriraits. Explain to shudents
that a portrait is a work of art tat shows
the foce of a persan; why poriroits were
painted; what poriraifs told about the
son painted; and how pholographs
Efl:"ﬂ- now reploced tradifional painted
poriraits. Show students as many ex-
|:l11p|E!.nf riraits as possible, including
artists' self-poriraits. Choose poriraits that
also shew emaoticns, Some examples are:
Ghirlandaia's "Old Man and His Grand-
son,” Leonarde da Vinci's *Mona Lisa,"
Frans Hal's "Boy with Lute," Judith
Ley:ler' "Tha JErs.’rEr.' Gilbert Stuart's
ton," van Gogh's "Self-

Portroit" und" Porirait with Bandoged
Eor," Edwaord Mund‘n'; "Th:ﬁa&i:m,"
Picosso's "Trogedy” and amy of his clown
pariraits, and any porirails by Rembrandt,

Yermeer, Renoir, Monet, Mary Cassall,
Andy Warhel, and Chuck Close,

2. Teacher should presant on historicol
overview of sculpture. Explain to students
the different types of sculpture: shone,
bronze, wood, clay, etc. Provide students
with o simple explanation of how the
reat masters created the world's most
E:lrrmus sculptures of the human figure.
Show students meamples of classical Greek
ﬂndhﬂtrnm m:hmm;;j sculptures hz
Michelangela, Bernini, Redin, Degas, an
Segal. Explain fo students that sculpiors
spend many years shudying human
anatomy in order o create realistic soulp-
tures, that they hove to understand the
bones ond muscles undemeath the skin
in order to moke their sculptures look

I'Eﬂl.

3. Showather ypesof three-dimensioncl
faces and figures such as African masks
ond Egyptian mumrry cases, Discuss with
students how all these different art forms
depict the human face. Discuss how they
are similar and how they are different.
Help students to understond the impar-
tance of showing feelings and emotions
when poriraying the human foce.

4, Explain the differences between two-
and three-dimension in art, Explain thot
o painted portrait is two-dimensional
and that o sculpture is three-dimensional
because it has depth, becouse it is meant
to be viewed from all sides.

5. Explain to students that their "paor-
traits in day” are o be poriraits of real
, with recd ematicns — not carfoon

gures. Ask them fo choose someone
H'-a}rlcnnw wall — mather, fother, leacher,
friend, or themsehres. Explain also thot
the foces they create must show some
amation — happiness, anger, kove, sur-
prisa, fear, sorrow, Discuss what parts of
the foce show these different emotions
ond whot needs to be done in creating
the face to portray the differentemotions.

Glossary:

Bisque - clay that hos been fired once at
o low temperature; unglazed, hired pieces
d:h:,'. Alsa is used as a verb.

Bust - a sculphure of the upper part of the

human figure that includes the head,
neck, usually part of the shoulders.
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Ceramics - the artof mak a::hMﬂquE
which are hordened b:r hi

hamparaturs in a kiln,
Emealion - an expression of sirong feelings.

E:I'ud-ar a type of clay equipment thot
chay by pushing it hrough a spe-
ml y designed opening,

Fire - o berm used in ceramics; to heat the

dwmuhﬂnummhl temperciura until
it is dry and hord tcamas

Form - a shope thet has length, width, md
depth; o shape that is three-dimensional.
E:nrrwlu of words that dﬁl:rlhzwft:rrn are
e, gl_':urrdﬂ:. CEpeSsVE, com-
plex, and hunctianal,
Glaze - a special dear or colored [
mixfure Ih::l’rlsu |IH:|‘|DFEI-|‘PEF:|I'EI'I-E|.qIJE
COMMEs 0 huﬂgﬂps y.n'furaud'mn fired io
the right temperature in a kiln.

Bl e eyl
igh ermperahures | | Y 1063°
lo 1260°C) and is used for drying, firing,
ond glazing ceramic ware.

Portraif - uwwknhrtﬂuhmraplmantu
Fnrnﬂufup-arsmnrpa'mns especially of a
ca

Sculplor -
sculptures,

re - o work of art that is meant ko
viewed from all sides: o wark of art that is
threa-dimensianal. it can ba carved in sfona

or wood, or modeled from day or plaster,
:r-:clshnmam|

Score - io scrafch or "rough up® surfoces of
iy S taste s gl dun

Scoring - o method of joini hﬂp-umn{
day fogether H'nm‘huvcdnng o a lecther
hord stoge by scrofching the two surfoces
ond spreading slip Qs a
nglh"l.1
Self-Portrait - o work of art that shows the
ofist’s own foce.

Slip - <loy that has been wotered down to
O creamy consiskency.

Three-dimensional - & work of art that is
meant to be viewed From all sides; havi
o cimansicin of clagios wadl e widibiond
height.

Two-dimensional - A work of art that is flot
ond viewed from the front, like o pain
uhT}:ngﬂmdlmmnﬂwﬂﬁ}mﬂ ook

a type of arlist who creates

Underglaze il type of color that |

Eimnmnulmbuhmhglum P
no flux iglass former] in it so it “E
mwﬂuﬁmﬂundﬁguﬂ

dehail It is used for painfing and
decorciing ceramic pieces.



Supplies:

Crenwing Poper

Pencils

q}cz.\er {to protect tobles
and desks]
Pears |or similar shope cbject

bo use as on armatura)
Plassic wrap
Assorted AMACC®/Reward® Brushes
Asaaried AMACD® Ceromic Toals
AMACCO® White Art Clay Mo 25,
Cone 0&-05 (Cotalog #45015Y)
{If Full size heod and lder
::uiph.'rlﬂ- are o be creabed,
wa suggest using AHL.'!-.C'D“‘
White Sculpture Clay Mo, 27,
Cone 05-&, |C #:l.frl:l
Assorted AMALDH quunﬂ Underglazes
(LUG Series ovailable in pints,
2 az. jars, ond sebs)
Assorted AMACO® /Reword®
Velvet Underglazes [V Series)
AMACT® Mini Cloy Extruder
[Catalog #1102%F)

Optional Supplies:

E-n"m Pins

nda loze Selector Chart
I'l::ﬂth #E?SEFEH:I

Wehat Un loze Selector Chort
|'El::h;||e% 19048Y)

lear Gloss Glaze

LG-10 Catalog #391434)

Apple Cider Vinegar

Instructions:

E th&hﬂhd‘mskﬂch:dﬂwpm

rrm or self-poriraits they wish o crente in
Ilhejrmtdm:"gﬂ::"‘pmm hmﬂh:;
|r1 @ mirmr: | p-::-rfr-:iﬂi

smwmeelse I'mﬁl'mlmh:trﬁm

usE a _ Remind them |+1|:|r l'lﬂ

portrait must depict an emcfion and ke inchde

the focol features necessory io s
ernction,

2. Give eoch shudent o pear or light bulb
shaped form ko use 0s an amature and hove
them cover the form corehully with plastic

wirap,
1. Provde each ﬂudenrwuﬂ'u r-.-.-r;- p:..:f

cloy — one o reclangle
lang, 3" wide and 3° hs h-::ndlhenﬂ'rera

round lump about the size of o softball.

-i. ﬂiafh.dmﬂihuhﬂﬁmiﬂ:ushﬂ'enm“
ﬁ*rdﬂw‘ﬂ'rtpmrmmﬂ'm ectongulor piec
ufd-:r)-' rerh:r:éeul'ﬁebusemdmlbe

sculphed in shoulders

5 ki I rits af the shadants
ng small ameurits of clay, :.dlh

make * liscuils” — row

I;I:;_ixulr.z Eehrm;wmumurei}- |:u hick
"biscuits” can
redled aut with a wmall r-nl]ng Fun

&, H?.mmg ot the basa, e ih.uﬂeﬂmh:l.ﬂd
m:l.urs t:l the form

, COETIn Fres fesern A:.wn:h E‘:Ul'

lscﬂ:hd it % Hbawmﬂ‘udmr vl tha

entire form is covered and ready for sculpfing

. ar

|

. ohow shedents how b creafe eyes usi
E? b E:.'u“ sodat and s Eﬂ}%
£, O MO i (1] -]
amouth E';.rE small mlT? and chin and
dmelu. using !mnl

of dnga Herve .'-h.rdmh
n.g_-."xh and sh shudenis

el b h:rsn'mll'n Muaddnhnn: ko
ﬂﬂrr:!;lum:ls mﬁdiﬂfﬂ;h:crm partof H‘&ﬂ

re. Encourcage hem o experiment whi
the clay is wet and workable. Whils the clay is
wet, they con change and rework the foces
urii thay are happy with the resuls.

B Have students, using o oy todl, scoop
inaround cirde on md-a'sudzn.‘bns.e

[ﬂ'll:rul 3] until they reach the pear or armo-
ture. Hove the students scoop oul just
duyurmn‘rd'lmhusam‘hepaurhullmr

relense of o loher soge.
3

bl Wrcpxu|ph.ras|nmd:,'|n|:h;h-:t-n

huﬂmﬂmlml’iﬂr l'x:rduﬁ:
Hﬂw hg you wrap the sculphures wi
pan&d}lun b shonwly nrq.u:k}:,' you want i

1I:." Arﬂ'rene.u'lnr'r:luﬁ mvﬂpwf
u|n5u * on their almaost leather |
Eum ngunmdh:bd shuchants wil
h:npn Meir clay heods just obove
eyes. When the fop Phahnndlsra'nul
5h.u:|errr55}'m|-|:| push genily on the batior
ﬂ'nctm [ﬂu'wghh:hnlalnhbusal
wusly| and pop the pear out,
iy bake two shudents — one to hold and
on the paar and the other to push,

11. The fop of the head must now be rex
neced, Students should score both edges
col pbtorepuig Petvogert o
-:rdﬂ"-nnh_;:nmm:clml'um}'w
bafore con s if prev
huture undnngw’fahdnn? Shucderits a!n:

m ine, ramembe
i na longer o form inside e sc
I'urah‘:-s-u mrrlrnrt-fesmrumrmch ress

Femind that e hair will cover #ha s
fram the brain surgary.”

12. Using the small hand axtruders and »
wet clay, the sudents should mnke fhes
Attach the hair fo e head wsing apple <
vineoar Encournge studenty o be creafive
this ime, shudents should moke ears for 1

heads and atiach them wsing scaring, dip,
cider vinega

13, When the scul
fire them fo Cone

14, Hove shudents desorate the heads

M hzes uH_r'ﬁ L&l‘-‘e&ﬁe :.ure"rn h
enh pant

H'-ee;.fesFi?Fd and clothes. o

15. Adding o gloss gloze is opficnal af

shage.

res are foholly dry, bis

14. Fire tha heads a second fime to Cane

17 e boam rubber or felt can ba gl
io the batioms of the sculplures 1o
scratching of furniture ond fo help the so
tures stand level and steady



Additional

Suggestions:

1. Creating cloy heods con focus on
atteer themes besides emotions. Students
can create cloy portraits of histerical
figures they are studying in social stud-
ims; Alrican masks, Egyptian mummies,
ar n'|l._||1i eultural themes. Consull wil"l the
tlassream leacher e find oul what is
bcing shudied ond how  this ard project
con coardinate with elassroam activities
and vice versa

2. This technique con be modified 1o
make animal heods, as wall,

Follow-up Ideas:

As with all student art wnrkl.nllﬁ'::lse *Por-
traits in Clay" should be disp promi-
nently and proudly in the school. Por-
traits lend thermsehes wall lo o voristy of
I:er;'irl-;_]l‘!:t!wr’iril'lg us.signm&fﬂs.. The siu
dent can write o biography or autabiog

r-:.|p|'|:.r abaut his o her :.uh-iecr. £ 1 OB
o Sory abaul e amation choroches-

ized. It the clay heads tollow an historical
theme, the student can write about his or
har kamous PErSon of obout the fime in
history that person lived, Encouraging
|:r|:|:|1i'r-|:1|'|;:n|-1ir'|g I'|"'|||:t_.-gh arf el wiifing
builds positive sell-esteem and self-conki
dence in students of all ages

Exomgles of ceromic sculptures are by ort shudants from Vian Buren Elementary School, Plainkield, Indiana, Suson Robbins, ort teacher,

This is ane lkewon in o seres of ard Piqu:. [ El-g-'rq_-ﬂlur:,l and wll:lﬂr:,l programs using S marean A '\'..-l:::f Lo, Ine prosuchs Cireaabul lasscans will ba considersd
far future F.-_||:|ir_|:||i:r Send YO deos and slides o Dowvsd Gambie . Matana Markshng Cormctar, Smarican An |.-||'r|r Co., Ine

fINACO

American Art Clay Co., Inc. = 4717 West Sixeenth Street * Indionopalis, Indsana 44222 » (317) 244-6871 (BOO) 374-1400
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